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by reason of its exquisite carving, is protected by
an immense porch, flanked by two towers, built in three
stages, consisting respectively of work of the twelfth,
thirteenth and fifteenth centuries, the upper parts, accord-
ing to Deivila, having been paid for by alms in 1440.
The doorway with its two round arches enclosed by a
greater, round also, has, like the southern door, in the
jambs and against the central pier, statues of saints;
and in the tympana you will find reliefs of Dives and
Lazarus, and of a death-bed, where angels are carrying
the soul to paradise. And, indeed, though inferior in
merit to the older south doorway, this western porch is a
very noble work, full of the delicacy and strength of the
late Romanesque work that here in Spain is so simple, so
lovely, and so sane beside the delirium of the late Gothic
architecture.
Within, the church is very simple and severe; lovely
and impressive too, by reason of a certain serenity that
dwells there, where behind the later pointed work we may
discern the older round arches. The chief glory of the
church, however, is the magnificent tomb of the martyrs
Vicente, Sabina, Cristeta, which stands very beautifully,
not in the midst, but on one side under the lantern. It
is thirteenth-century work of the best sort, Mike an
early Italian Gothic work,' says Street, always so full of
understanding where anything 'Gothic' has to be con-
sidered. * It is a thirteenth-century erection/ he tells us
in his professional way, 'standing on detached shafts
within which appears to be a tomb, which is always kept
covered with a silken pall. Over this is a lofty canopy
carried on four bold shafts at the angles, and consisting
of a deep square tester, above which is a lofty pyramidal
capping, with its sides slightly concave and crockets at
the angles. . . . The inner tomb or shrine is the really
important work, the outer canopy or tester being evi-